PEINEH3IA

Ha nucepraniiae gociimkerHs [Hlagpka Makcuma OnekcanapoBruda
«DenomeH posiuperoro ¢opremniano y TBopuocTti Jx. Kpamay,
peACTaBICHOI0 Ha 3700y TTS HAYKOBOTO CTyIeHs ToKTopa diocodii
3a criemianbHicTIO 025 — « My3udHe MUCTEIITBOY

Hucepramiss Makcuma [llagpka mpucBsueHa QopTemiaHHiii TBOPYOCTI
amepukaHcbkoro kommosutopa JIxopmka Kpama/George Crumb (1929-2022),
KU BBa)KAETHCS OJHICI0 3 HaM3HAYHIMIUX (ITYyp Cy4acHOT My3MYHOI KyJIbTYpH,
KJIACUKOM Cy4YacHOi aMepHKaHChbKO1 My3uKku. He3Baxkarouu Ha Te, mo murenp 1995
poKy BiaBimyBaB VYkpainy Ha 3anpomenHs ¢ectuBamo Kyiv Music Fest,
BUKJIMKABILIY HEAOUSAKUN PE30HAHC Y YKPATHChKUX MY3UKaHTIB, BCE 5K Oro T0poOOK
Ha ChOTOJHI1 JI0BOJI1 MaJIO BIIOMUM y HAIIIKA KpaiHi.

OnHi€l0 3 «IEpeliKko[y Ha NUIAXY OCATHEHHS (OopTeniaHHOI MY3UKU
JIx. Kpama craB «po3lmupeHuil» 1HCTPYMEHT Ta UUIMHA KOMIUIEKC HOBITHIX
KOMIO3UIIITHINX Ta BHKOHABCHKUX MPHUHOMIB, IO CIPUYMHUIN KapIWHAIbHE
OHOBJICHHS MY3U4YHOI MOBH. ToMy 0e3 crieriaabHOro rIMO0KOTO BUBYEHHS TaKl HOBI
€JIEMEHTH My3WYHOI MOBU MOXKYTh 3/1aBaTHUCS HE3PO3yMUIHMH. Sk Hachigok, 6arato
BUKOHABIIIB, JCCATWIITTAMH BHUXOBYBAaHMX Ha €CTETHIIl «Kpacw» TapMOHII Ta
ToHaNBHOCTI XIX CTOMITTS, 0OMHUHAIOTh HOBY MY3UKY, « TPUMAIOYUCh) 3a T€, IO iM
O1JIBIII 3BUYHO.

Ane XX-XXI cTomTTS NOpPUHECTO IHIIMK PUTM JKATTA Ta «IOAL»,
BIJITBOPEHHS SIKUX BHMarae il 1HIIUX 3ac001B BUPA3HOCTI. Y 3B’A3KYy 3 IIUM TOCTAE
nutanHs: «Sx e 3irpatu? Ilpo mo g my3uka? SIK BTIIMTH Y 3BY4YaHHI 3aJyM
KoMrosuropa?». B gaHOoMy KOHTEKCTI BHOIp TEMHU 3alpONOHOBAHOIO
nuceprauiiiHoro gociiakenHs M. llagpka BunaeTscst BKpal akmyanohum. THIIMM
aCIeKTOM aKTyaJbHOCTI TOCTae cama MpoOJieMa OCATHEHHS Ta IHTepIpeTarlii
Cy4acHOTO (pOpTEIiaHHOTO MUCTEITBA. BUKoprcTaHHs po3mmpeHoi GoprenianHol
TEXHIKM BUMAarae BiJi BUKOHABIIB ii pO3yMIHHS, OCBOEHHSI My3HUYHOI'O 3MICTY TaKHX
TBOPIB CYTT€BO 3MIHWJIO TMpPOLIEC MY3MYHOTO MHCIEHHS Cy4aCHUX I1aHICTIB.
CporoaHi jist TUX, 110 3BEPTAIOTHCS /10 HOBITHIX TBOPIB, BCE K 3aJIMIIAETHCS Oarato
MUTaHb IMIOAO0 «TPaHl MOXJIMBOTO» y BHKOHAHHI, OCKUJIBKM TakKa My3WKa HaJaae

3HaYyHO OUIBIIOT CBOOOIU /JIsl IEPETBOPEHHS KOMITO3UTOPCHKOTO TEKCTY.



J1o 1boro yacy MeTo/id BUKOHAHHS Ha PO3IIMpPEeHOMY (popTemniaHo Oyyiu Majo
B1JIOMi 0araTbOM YKpaiHChKUM IMiaHicTaM. ¥ 3B’SI3Ky 3 IIUM 1 BUHUKJIAa HEOOX1HICTh
iX BUBYEHHS Ha MmaTepiail (opTemiaHHUX TBOPIB aMEPHUKAHCHKUX KOMIIO3UTOPIB
XX CTOMITTS, OCKUIBKM B JUCEpTaIlli 3almpOIIOHOBAaHUN caMe TaKUW HIUPOKUN
KOHTEKCT PO3B’SA3aHHS HU3KM COJIAHMX HAYKOBHMX 3aBJaHb, CHPSAMOBAaHUX Ha
JIOCSITHEHHSI TOJIOBHOI METH JIOCHII)KEHHS — BUSBJICHHS XYJI0)KHBO-€CTETUYHUX
MOKJIMBOCTEN pO3MIMpPEeHOro ¢opremniaHo Ta ix peanizamii B TBopuocTi [Jx. Kpama.

CtpykTypa IOCHIIKEHHS Bi1oOpaXkae ii KOHIENTyalbHy HANpaBlIECHICTh Ta
JTI0O3BOJISIE BUOKPEMIIIOBATH MaricTpaibHl HanpsiMu. Po31iiu TOT14HO OB’ 13aH1 MIXK
co0010, a BUKJIJ] MaTepiaity € JOKIaHUM.

VY Ilepmomy po3ain posrisgaerbess mnoctarh Jx. Kpama y mnaHopami
¢dopremianux mnomykiB XX cromrtrd. Y migpo3aunt 1.1  BuOyIoByeThCs
HEBEJIMUYKHUM, ajle JyXe SCKpaBUH EKCKypC JOBFOTPUBAIOrO  MPOIECY
BJIOCKOHAJICHHS 0araTOuMCceNbHUX «Ipanrypi» poss. Lleit ictropuunuii po3aii, mo
Ha MEepIINUN MOV He Ma€e Oe3MoCcCepeAHbOI0 BIAHOLWIEHHS O TEMH JOCIIIKEHHS,
HIATBEPKYE, 1110 TPOTATOM 0araTb0X CTOMIThH BIAOYBaBCA MOUTYK HOBUX 3BYKOBHX
3aco0iB BHpa3HOCTI. KiIrouoBHMMHM IOCTaTIMH B I[bOMY IIpOIECi, Oe3mepedHo,
mocTaroTh Taki rewii, six M. C. bax ta JI. BeTxoBeH.

Pazom 3 TuM, y po3mymax MION0 TONIYKIB «HAWKPAIIOro» I1HCTPYMEHTA
M. C.baxom He Bapro 6yno 6 ob6Mexyparucst mpausmu A. Illeiinepa Ta
I. ®opkens. Ha nymMKy pelieH3eHTa, B I[bOMY MUTAaHHI HE BUCTA4Ya€ MOCUJIAHHS Ha
npaito B. JIaHIOBCBKOI, sika MpoBejia BiacHE JOCTIKEHHS apXiBHUX MaTepiaiiB
CHaamuHEU Kommosuropal. Jlopeunumu Oynu O i 3ragky IOAO NEPIIMX 3Pa3KiB
dopremiaHo, SKI «BUIPOOYBaB» M. C. Bax,? Ta BAMOTH [0 MOJeei THCTPYMEHTA,
110 HAMOJIETTIMBO BUCYBAB MaiicTpam pisHux ¢ipm JI. Berxoser®.

VY nmmceprariii poOUTHCS CIpaBeIJIMBUII BUCHOBOK, 110 XIX CTOMTTS cTasio

IKOM PO3BHMTKY (DOPTEIiaHo Ta HOro TEXHiKO-BUPa30BUX MOXIMBOcTel.* OnHak,

! Jlannoscka, B. O my3ssike/Ilep. ¢ anri.; [TocnecnoBue A.E.Maiikamapa. M.:Paxyra, 1991. 440 c.

2 Bax M.C. M36pannsie counnenust ans Kiaupa / O6pa6. u pex. wis ¢-. O.Bysonn, D.Ilerpn n B.Mymxenmnn.
T.1. ITath conat. Beryn. crates . Xy6oBa. M.: Mysrus, 1933. 75 c.

3 Crombie, D. Piano: A Photographic History of the World's Most Celebrated Instrument. San Francisco: Miller
Freeman Books, 1995. 112 p.; Williams, J. The Piano: An Inspirational Guide to the Piano and Its Place in History
Hardcover. New York: Billboard Books, 2002. 160 p.

4 3ayBasknumo, 110 Byke B APYTii monoBuHi XIX cTOMITTS fesKi BUIaTHI My3UKaHTH OYJIH «CTypOOBaHi» TUM, K Haali
Oyne posBuBarucs (opTeniaHHa My3uKa. 30Kpema, HaM jo0pe Bifomi BucioBu A. PyOiHmTelHa, sIKMH Ha3nBaB
«kiHueM My3ukm» cMmepth P. lllymana i ®. llonena [Pyounmreiin A. I'. JIuteparypnoe Hacnenue: B 3-x 1./ Cocr.,
TEKCT., MOJAroT., KOMMEHT. 1 Bctyn. cT. JI. A. bapen6oiima. T.I. Cratbu. Kuuru. [loknanusie 3anucku. Peun. M.:
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HE BUCTa4ae OUTBIIT YITKOTO OKPECIICHHS «Tajiepei» TpancdopMaliiil IHCTpyMEHTY B
XIX cromTTi, cepen SKUX, — HaABaXIuBa jgata — 1821 pik, pi3HI BUHAXOAH
neAaNbHUX KOHCTPYKLIM Tomo. Bce 1me, mo cyTi, CBIAYMTH NP0 TOMIIIHI
EKCIIEPUMEHTH 13 3BYyYaHHSIM (opTeniaHo Ta MOIIYKHM HOro HOBUX BHPA30BHX
MOJKJIMBOCTEH. Y I1IbOMY KOHTEKCTI TBOPUICTh aMEPHUKAHCHKUX KOMIO3UTOPIB
XX CTOMTTS BUAAETHCS IIUIKOM OYEBUHUM IMPOJIOBKEHHSM €BOJIOLIT KIaBIIIHO-
CTPYHHOTO 1HCTPYMEHTa, a moctath J[x. Kpama cHMBOIIYHO BHUCTYIa€ y SKOCTI
HacTynmHoro ambacagopa QopremaHo, 10 «IOEJIHAE Y CBOIM TBOPUYOCTI
HOBATOPCTBO 3 TpaAMIIEIO» (c. 22 nucepTariii).

Jly>xe BIaiuM 1 sSiCKpaBUM € Tiapo3aut 1.2, B IKOMY BUMAJIbOBYEThCS IIOPTPET
JIx. Kpama Ta #oro TBOpUOi OCOOMCTOCTI Kpi3b MPHU3MY JOCITIAHHX PO3BIJIOK.
OcoOnuBuii iHTEpEC 3 MO3MLIII 3asBJIEHOT TEMU CTAHOBUTB JIITEPATYypa PO KUTTEBUIMA
1 TBOPYMH HUISIX aMEPUKAHCHKOTO MUTILSA, MPEICTaBlICHA MPAISIMU JOCIITHUKIB
PI3HMX KpaiH CBITY, IO 3HAYHO PO3IIMPIOE HAIIl 3HAHHA PO MY3UKaHTA.

Jpyruit po3aii npucBsueHui nonepeaaukam ta cyyacuukam Jx. Kpama. Ha
MEpIIUN MO, 1€ BUMISAAE TPOXH HECIOJIBAHO, OCKUIBKU TaKe «BKPAILIIHHS)
«BIIXHUIISE» HAC BIJ OCHOBHOI TEMH JOCHIIKEHHS. 3 OJHOr0 OOKY, CKJIQJIa€ThCs
BP@)XEHHA, II0 aBTOP CYTTEBO «IIEPEBUKOHAB» CBOE 3aBJaHHS, BJAIOYUCH 0
PO3IIIAly My3UYHOTO OTOYEHHSI «TOJIOBHOTO T'epOsH» AUCEpTaIlii. 3 1HIIOro OOKY,
CTa€ 3pO3YMLIIUM, 1110 TAKUH MIMPOKUN KOHTEKCT J03BOJIAE HAWKpPAIIUM YHHOM HE
TIIBKH JII3HATUCH MPO TBOPYICTh 0ararbOX Cy4aCHUX MHTIIIB, a i YCBIJOMHUTH BCl
HoBarlli camoro JIx. Kpama y nmopiBHsiHHI 3 iX TBOpUMME BUHaXoAamMu. B pe3ynbrari
MU OTPUMYEMO Iy NaHOpaMy TpakTyBaHb (OpPTEMiaHO aMEpPUKAHCHKUMU
KOMIIO3UTOPaMH MEePIIOi MTOJOBUHU XX CTOJITTS.

3 BEJMKUM IHTEPECOM CHpUWMAETHCS 1HGOpMALS TPO  MOAATBIIL
eKCIIEPUMEHTH Ta crpodu Moaudikauiit incTpyMeHTa. OcoOIMBY yBary npuaijaeHo
KopudesMm amepukaHcbkoro aBanrapausmy — I'. Kayeny ta JIx. Keiimky. ABTop
pO3rIIAiae Ta TMOPIBHIOE 1X MOTJISIA HA MOXIJIMBOCTI (popTemiaHo. 3aBAsSKH [IbOMY

CKJIQJAETHCS KApPTUHA MOCTYIOBOTO PAANKAIHLHOTO OHOBJICHHS (DOHIKM (hopTemiaHo:

Mys3sika, 1983, C. 142], cTBepaKy04H, IO caMe POMAHTUKH IMiTHECIH MY3HKYy A0 CaMoOi BepIINHH. TaKy K TyMKY
BucIoBII0BaB P. ['eHika, BBayKarouH, 0 «IUITHUNA MIBUAKUH PO3KBIT MiaHi3My panToBo 3ynuHuBcs Ha lllonewi, JlicTi
ta llymaHi», sIKi «CKa3aJll OCTAHHE CIIOBO B TOMY, IIO MOKe BHpa3uTH ¢opremniano» [['enuka P. U3 neromuceit
¢oprennano. My3sbikaiabHO-ucToprueckue ouepku. PMI, 1905. NoNe 1-10, C.369].



CIOYATKy MPEACTaBICHOr0 «CTpyHHMM (opremano» («String piano») I'. Kayena
(mgposnin 2.1), 3romom — «migrotoBiaeHuM (opremano» («prepared pianoy)
JIx. Ketimka (miaposmin 2.2).

Hapemti, y TperboMy po3nuii aBTOp 3HOBY MOBEPTAETHCA JIO IOCTATI
JIx. Kpama, xapakTepusyroud XyJI0KHBO-€CTETHYHI MOMJIMBOCTI PO3ITUPEHOTO
dbopTeniaHHOTO Ta OHOBJICHHS 3BYYaHHsS 1HCTPyYMEHTa y Horo TBopax — «II’sTh
doprenianHux mec», «HoTHpu HOKTIOpHM», «Makpokocmoc I», «MakpokocMoc
II», «ManeHbKa pi3aBsHa croita» Ta «Gnomic variationsy. J1o 1ikaBux i TEOPETUYHO
BaroMUX pE3yJbTaTiB JHUCEPTAIlli BIJIHECEMO XapPaKTEPUCTUKY XYyIOXKHbO-
KOHIIETITyaJIbHUX 3acaJi MUTIISI Ta MPOrPAMHOCTI SIK OJIHIET 3 BJIACTMBOCTEHW HOTO
My3udHOro mucieHHs. L{ikaBo, mo y «posmmupeHomy» dopremiano («extended
piano»), KpiM HOBITHIX 3aco0iB, B TOMY 4YHCIi, HEMY3WYHHUX TIPEIMETIB,
KOMITO3UTOP IIUPOKO 3aCTOCOBYE CepeHIO SOStENULO meab, sIKy, He3BaXKatouu Ha
BUHax1g Mme Yy cepeauHi XIX CTONMITTA, KOMIO3UTOPU NPAKTUYHO HE
BUKOPUCTOBYBAJIH Y CBOIX TBOpax.

BucHoBkM po0OOTH JOT1YHO MOOY/I0BaHI, B TOBHIM Mipi PO3KPUBAIOTH 3MICT
MOCTABJICHUX 3aB/IaHb. TaKMM YMHOM, MOKHA KOHCTaTyBaTH, 1110 OTPUMaH1 aBTOPOM
HAayKOB1 pe3yjbTaTH € I[IHHUM BHECKOM B CY4YaCHE BITUM3HSHE Ta CBITOBE
MY3HUKO3HABCTBO, a pO3p00JieHa HayKOBa KOHIICTIIISI MAa€ MOJANIBIITY TEPCICKTUBY
BUBYCHHSI.

TuM yacoMm 000B’SI30K pELIEH3EHTA MPUMYIILY€ BUCIIOBUTH JESIKI 3ayBaKEHHH,
3aJ1aTv 3aMUTAHHS ¥ MOIIIUTUCS CBOIMU MIPKYBaHHSIMHU:

1. 3aJIMIIAETHCA HE3PO3YMUIMM, YU € SIKHUHCh MPUXOBAHUU 3B’SI30K MK

nukiamMu  «Makpokocmoc» JIx. Kpama ta «Mikpokocmocy» b. baptoka?

AJpke 1 000X KOMIIO3UTOPIB OCHOBOIO B IMKIiIax ctaB Kocmoc — BceecBir,

SKUW OXOIUTIOE yCi CBiTOBI siBumia. KpiM TOro, aucepTaHT HEOAHOPA30BO

3rajiyBaB y po0OTi, 1110 3BYKOOOpa3u TBOPIB YTOPCHKOTO MUTIIS MaJid BILIWB

Ha hopmyBanHs Kpama-kommosuropa.

2. B marepian gocnimxeHHs He OyB BKItoUeHUH mi3Hin TBip [x. Kpama —

«Processional» (1983). Ane Mu MOKeMO Ji3HATHUCS ITPO HHOT'O 3 AOCIIIHKEHHS

Petiko Imi (Reiko Ishii). L{ikaBo, 1m0 KOMITO3UTOpP CTBOPHB [Bi BEPCil LIOI'O

TBOPY — CIOYATKy 0€3 BUKOPUCTAHHS «PO3IIUPEHOTO» (hopTemiaHo, «TUIbKU

Ha KJIaBilIax», a MOTIM — 13 3AJIy4€HHSIM HEBEIUKOT KITbKOCTI «HEKJIABIITHIX
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edekTiBy®. Bubip Mix npMu asoma Bepcismu Jx. KpaM 3aauimB miaHicTy.

Yowmy, Ha Bamry gymKy, KOMIO3UTOP BIABCS 0 ABOX BEPCiii TBOPY 1 sAKii OU

3 HuX Bu Bignanu nepesary?

3. [[lo6 BuUKOHATH TBIP KOMIIO3UTOpPa, BHKOHABIIEBI IMOTPIOHO MaTu

«posmupere» (popreniano. Tomy Maro 3aaTé AUCEPTAHTY CYyTO NMPAKTUIHE

npocte nuTaHHsA: Yu MOXHA MiATOTYBaTH TaKWW 1HCTPYMEHT, HAIPUKJIIAL, B

yMoBax Hamoro OyTTs — B Muctenibkomy 3BO Ykpainu Ha 6a3i cydyacHOTO

dbopTeniano, 110 € y HAIlIMX Kj1acax, ado B KOHIEPTHOMY 3ai ¢igapmMoHii? Sk
ciig po3yuyBatu ¢opremnianni TBopu [x. Kpama? 3 doro moumnatu? Yu

MO>KHA BUKOHYBATH 1[I0 My3UKY Ha POsiIi 3 JIBOMA IeaasiMu’?

4, Hackinbku akTyaabHUM JUIsi BUKOHAaHHS (OpTEIMIaHHUX TBOPIB

JIx. Kpama € npuHImMn HeoOMeXeHOi TBOpUOi CBOOOAM y MOLIYKY 3acoOiB

BHUPA3HOCTI, 1 HACKUIBKU 3aBASKUA [IbOMY 1HTEPHPETATOP MOXKE 3MIHIOBATH

aBTOPCHKUH TEKCT?

BiamoBial Ha mocTaBieH1 TUTaHHS, HA MO0 AYMKY, IOITIOMOXYTh ITlaHiCTaM,
BUXOBAaHUM Ha TPATUIlIAX aKaaeMiuyHOl My3uKkd, omaHyBaTH TBopu J[k. Kpawma,
COPUATUMYTh 30UTBIICHHIO IHTEPECY J0 TBOPYOCTI aMEPUKAHCHKOTO MHTIIS Ta
BIIPOBAPKCHHIO 1Or0 MY3UKHU y Halll KOHLIEPTHUH TIPOCTIP.

HaBeneni 3amuTanHHs Ta MIpKyBaHHS >KOJHHM YWHOM HE BIUIMBAIOTH Ha
MO3UTHBHY OIIIHKY AWcepTaliiHoro mpocmimkeHHs Makcuma Illagpka, ocKinbku
BOHO MICTUTh PSJ HOBHX 1 Ba)XJIMBUX CIIOCTEPEKEHb, MOOYJOBAaHUX B LILIICHY
HAayKOBY KoHIENi0. CTymiHb akTyaJdbHOCTI OOpaHOi TeMH, OOIPYHTOBAHOCTI
HAayKOBUX II0JOKEHb, BUCHOBKIB, C(OPMYJIbOBAHUX Yy IUCEpPTallii, iX HOBH3HA
CBITYaTh MPO BUCOKUMN MPpOQeCciiiHui piBEHb aBTOPA.

AHOTAaIlis CTUCIIO 1 CKOHIIEHTPOBAHO IEpeae OCHOBHI TOJIOKEHHS Mparlil.
HaykoBi pesymbratn nocmimxenHss M.I1lagpka, BHUCBITIIEHI y ... HayKOBHX
nyouikaiisx, Bianosigae BumoraMm MOH VYkpainu 1 kijgbkicHO, 1 32 3MicToM. B
poOOTI HE BUSBIICHI MOPYIICHHS aKaJIeMi4HO1 JOOPOYECHOCTI.

[TimcymMoByrO4H BCE BUILIEHABEICHE, MOXKY 3 BIEBHEHICTIO KOHCTATYBATH, 1110

HaykoBa npartls «DeHomen posmupeHoro ¢opreniano y TBopuocti x. Kpama» B

> Ishii, R. The development of extended piano techniques in twentieth-century American
music : A treatise submitted to the College of Music in partial fulfiliment of requirements for the
degree of Doctor of Music. The Florida State University, 2005. P 79.
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NMoBHIM Mip1 Bianosigae BumoraM MOH Vkpainu no auceprtaiiii Ha 3400yTTs
HAyKOBOTO CTymneHs Joktopa ¢utocodii 3a cnemianpHicTio 025 — My3uune
MucCTeUTBO, a il aBrop Illagpko Makcum OJieKCaHAPOBUY 3aCIYyrOBYE OTPUMAHHS

IMOIIYKYBAHOI'O HAYKOBOI'O CTYIICHA.

KanauaaTt mucrenrBo3HaBcTBa, mpodecop,

IPOPEKTOP 3 HAYKOBOI p06OTI/I

XapKiBChKOI'0 HalllOHAJb

muctents iMeHi [. 1. Ko

é M})HHBCBK& M. C.



